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Abstract

This paper examines the key postulates addressed in the writings of the prominent
French thinker Jean Baudrillard, with particular emphasis on the theory of terrorism and
the phenomenon of contemporary terrorism. For Baudrillard, terrorism is not merely a
form of physical violence; it is also a symbolic act deeply intertwined with the development
of the media. In his view, violence in the form of terrorism becomes a performance, a
spectacle transmitted through the media, thereby producing a new type of reality. In the
contemporary era, terrorism has emerged as both a response to and a form of resistance
against pervasive globalisation, as well as against the reluctance of the West to acknowledge
the diversity of cultures, traditions, and religions across the world. Baudrillard further argues
that the media function as “allies’ of terrorism, insofar as they grant terrorist acts planetary
visibility in real time. Terrorists are thus not merely agents of a particular form of political
protest; rather, their actions become part of a simulated reality that is inseparable from the
media in contemporary society.
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KOHIEIIT TEPOPU3MA Y CIIUCUMA
KAHA BOAPUJAPA

ArncTpakr

Y oBoM pajy carnenahemo nocryiare KojuMa ce y CBOjUM CIHCHMa 0aBHO HCTaK-
HyTH Qpaniycku muciunan XKan boapujap, pazmarpajyhu Teopujy Tepopusma u peHo-
MEH caBpeMeHOT TepopusMa. 3a boapujapa, Tepopuzam Hije caMo HACHIBE Y HU3NIKOM
cMHCHy, Beh je U cUMOOJTHYKY YHH KOjU je TyOOKo TOoBe3aH ca pasBojeM menuja. [lo
BEMY, HACHIbE Y (OPMHU TepopH3Ma MOCTaje MpeJCcTaBa, CIEKTaka KOju ce MPEeHOCH
MPEKo Me/Mja U TUME Ce CTBapa HOBAa BPCTa PEaTHOCTH. TepopHu3aM je y MOAEpPHOM
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o0y MMOCTao OATOBOP M OTIOP MpeMa CBENPHUCYTHO] riobanu3aiuju u oapeheHoj He-
CIIPEMHOCTH 3allaHHUX APYIITaBa Jla yBHIE pa3HOBPCHOCT KyNTYpa, TPAAUIIHja U PEITH-
ruja mumpoM ceera. OcuM Tora, Mequju cy 1o boxpujapy 'caBesHuiyr’ Tepopucta, jep
IPEKO HHX TEPOPHCTH y PEUTHOM BpeMeHYy Ho0Hjajy IUIaHeTapHY IaXby jaBHOCTH.
TepopucTi HECY caMO HOCHOLM onpeljeHe BpCTe MOJUTHYKOT MPOTECTa, Beh HHXOB
TEPOPUCTUYKH YHH MOCTaje Ie0 CUMYJIHpaHe CTBAPHOCTH KOja je HEOABOjHBA O Me/Inja
y CaBpPEeMEHOM JIPYIITBY.

Kibyune peun:  2Kan Bonpujap, crivcn, KoHIenT, TepoprsaM, MeInjH, rodanisanyja.

INTRODUCTION

The prominent French thinker Jean Baudrillard is one of the most
prolific theorists of postmodernity and one of the most significant intellec-
tual figures of the early twenty-first century. In the early stages of his work,
he was inspired by Marxist theory, but during the 1970s he moved away
from Marxism. In this period, he gave precedence to and valorised primi-
tive societies governed by symbolic exchange, followed by postmodern so-
ciety—a society in which the principle of simulation prevails as an appear-
ance that replaces reality.

In the later phase of his life and work, Baudrillard engaged exten-
sively with the theory of terrorism and the phenomenon of contemporary
terrorism. He maintains that contemporary terrorism constitutes a specific
response and form of resistance to globalisation, which has profoundly af-
fected the entire planet. Globalisation itself is immoral, and terrorism is
therefore immoral in its very essence. The critical point to be identified is
the culture and civilisation of a Western man, namely in the total meaning-
lessness of Western philosophy, particularly Enlightenment philosophy.

In his work The Spirit of Terrorism, Jean Baudrillard observes and
warns that “terrorism, like viruses, is everywhere. There is a global profu-
sion of terrorism, which accompanies any system of domination as though
it were its shadow, ready to activate itself anywhere like a double agent.
We can no longer draw a demarcation line around it. It is at the very heart
of this culture which combats it, and the visible fracture (and the hatred),
that pits the exploited and the underdeveloped globally against the Western
world, secretly connects with the fracture internal to the dominant system”
(Baudrillard, 2007, p. 11).

For Baudrillard, the attack of September 11, 2001, on the Twin Tow-
ers represents a new form of terrorism. The terrorists exploited airplanes,
computer networks, and media systems connected to Western societies to
produce a spectacle of terror. The attack produced a planetary shock and
raised the act of terrorism to the level of spectacularity and a particular kind
of monumentality. The focus of his work on terrorism is globalisation and
the role of the media, which function as the ideal vector for the transmission
of the messages that terrorists seek to convey. For him, the attack of Sep-
tember 11, 2001, on the Twin Towers represents a new form of terrorism.
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Given that contemporary terrorist actions are spectacular in nature,
it is impossible for the media not to report on them. There is not a single
political media outlet in the world—under any form of pressure—that did
not report on the events of September 11, 2001, in New York and Wash-
ington, or on the massacre of hundreds of children in Beslan, North Ossetia,
Russian Federation, on September 1, 2004.

THE CONCEPT OF TERRORISM IN JEAN BAUDRILLARD

The French sociologist and theorist Jean Baudrillard also addressed
the theory of terrorism within his theoretical corpus and conducted a seri-
ous analysis of the phenomenon of contemporary terrorism. He maintains
that contemporary terrorism constitutes a specific response and form of re-
sistance to globalisation, which has profoundly affected the entire planet.
Globalisation itself is immoral, and terrorism is therefore immoral in its
very essence. The critical point to be identified is the culture and civilisa-
tion of a Western man, namely in the total meaninglessness of Western
philosophy, particularly Enlightenment philosophy. People in the West na-
ively believe that the advancement of what they consider to be Good—that
is, progress in technology and society such as science, technology, democ-
racy, and human rights—represents the defeat of what they consider to be
Evil. Baudrillard states: “In the traditional universe, there was still a bal-
ance between Good and Evil, in accordance with a dialectical relation
which more or less insured the tension and equilibrium of the moral uni-
verse—something like the Cold War, where the confrontation of two pow-
ers ensured a balance of terror” (Baudrillard, 2007, p. 13). This balance has
been disrupted, and Evil has acquired a form of invisible autonomy and has
begun to grow exponentially.

Ancient sages often invoked the Latin saying that Fear was the first
thing God created in the world (Primus in mundo Deus fecit timorem). The
basic security functions and the protection of order in ancient civilisations
(Mesopotamia, ancient Egypt, ancient Greece, and the Roman Empire) were
predominantly the responsibility of the army or local guards (so-called night
watches and similar formations). (Milojevi¢, S, Milasinovi¢, S, & Milojkovic,
B. (2025). Police and science: Towards the development of academic disci-
pline in the service of public safety. Diplomacy and Security, 8(1), 7-40.) Like-
wise, through their violence, terrorists seek to remind us that fear, as an instru-
ment of politics, is best maintained—at least at the lower limit of its function-
ality—through prolonged reflection upon it, more precisely, through fear of
the possibility of repetition of that which produces fear. This condition is gen-
erated through intimidation (Simeunovi¢, 2009, p. 71).

On the other hand, within Jean Baudrillard’s conceptual framework,
The Spirit of Terrorism is such that contemporary terrorism involves a bru-
tal eruption of death live, in real time, and in a symbolic and sacrificial
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form, as an absolute event. Terrorists today no longer attack the system in
terms of relations of force. Rather, the imaginary is imposed by the system
itself, which survives precisely by continuously inciting those who oppose
it to fight on the terrain of reality. Terrorists hold that the system commits
suicide and that, in doing so, it responds to the multiple challenges of death
and suicide. Power and the system cannot evade symbolic obligation, and
this constitutes an introduction to catastrophe.

Terrorist tactics are based on provoking a transgression of reality,
such that, in this case, the system itself collapses as a result of that trans-
gression. Terrorist acts are a mirror of the violence of the system itself and,
at the same time, a model of symbolic violence. For this reason, all the
visible power of the system—the power of an immense apparatus—can do
nothing against the small, almost insignificant, yet above all symbolic
death of a few individuals. This example clearly demonstrates the enor-
mous asymmetry between the strength, power, and magnitude of the sys-
tem and the small group of individuals who carried out the attack of Sep-
tember 11, 2001, on the Twin Towers of the World Trade Center.

The best example of the connection between the state, i.e. the global
system of state power, and terrorism, in relation to the terrorist attack of Sep-
tember 11, 2001, is provided by the French intellectual Jean Baudrillard: “If
the aim of terrorism were to destabilise the world order by its own forces
alone, through a frontal assault, then it would be absurd: the balance of forces
is so unequal—and the world order, in any case, is already the site of such
disorder and such deregulation that it is pointless to add one’s own contribu-
tion. This would amount to exposing oneself to the risk that, through this
additional disorder, the mechanisms of police and security control would be
reinforced, as we can see happening today” (Baudrillard, 2007, p. 43).

In the twenty-first century, terrorism has been transformed, marking
the emergence of a new form of terrorism, a new action that plays a new
kind of game and appropriates new types of rules so as to subvert them
more easily. Terrorists have likewise appropriated all the instruments of
dominant power and make abundant use of them. The actors of terrorism
fully appropriate modernity and the ideology of globalisation with the clear
intention of destroying these very tendencies by using them. “Leveraging
its position of power and influence within the international community, the
United States sought to establish a unipolar world order by asserting itself
as a leader in international relations” (Forca, 2023, p. 14). Concerning the
terrorist attack of September 11, 2001, Baudrillard writes: “They have even
— and this is the height of cunning — used the banality of American eve-
ryday life as cover and camouflage. Drowsy individuals in their suburbs,
reading and studying with their families, before activating themselves sud-
denly like time bombs. This faultless mastery of this clandestine style of
operation is almost as terroristic as the spectacular act of September 117
(Baudrillard, 2007, p. 16).



The Concept of Terrorism in the Writings of Jean Baudrillard 353

Jean Baudrillard developed a theory of simulation whose aim was to
simulate and anticipate historical events that continuously exceed all con-
temporary theories. According to him, theory must attempt to grasp the
present in motion and to anticipate the future.

In his view, contemporary human society has replaced reality in its
entirety and meaning with symbols and signs; consequently, human expe-
rience itself has become a simulation of reality. Simulacra are meanings
and the symbolism of media culture that construct perceived reality, the
acquired understanding through which our lives and experience are inter-
preted. Thus, society has become saturated with simulacra, and all mean-
ings have become insignificant, since they are infinitely variable.

In his theory, the realities we experience are the result of simula-
tions—false representations of reality produced by the media industry, cap-
italist production, and social norms. Baudrillard argues that in postmodern
society, true reality has been replaced by its simulacra, i.e., by copies with-
out an original. In this sense, we live in a world that is not real but is based
on representations. A point has been reached at which it is no longer pos-
sible to distinguish between reality and its representations. Mass media and
the internet shape the way we understand the real world, such that reality
becomes conditioned by the content that individuals receive from the me-
dia. Baudrillard maintains that in postmodernism, truth and reality are so-
cial constructs rather than immutable categories.

Thus, in postmodernism, truth and reality appear as social constructs
rather than immutable categories. This point may be illustrated by a very
banal example, one that has become commonplace in our everyday life. It
suffices to observe a group of friends sitting in a café who, instead of con-
versing, all ‘stare’ at the screens of their smartphones, to grasp, in a striking
way what a simulacrum is—that it is in fact an illusion, an appearance, a
spectre, rather than the fullness of existence. In this example, people per-
fectly reveal that they are ‘socialising’ with their simulacra, while conver-
sation with living beings is partially or completely uninteresting to them.

Baudrillard remains more than relevant today, because a typical ex-
ample of the simulacrum is reality television, which in fact propagates a
form of totalitarianism in which entertainment is permitted only within a
strictly controlled environment.

The focus of his work related to terrorism is globalisation and the
role of the media, which function as the ideal transmitter of the messages
that terrorists wish to convey. For him, the attack of September 11, 2001,
on the Twin Towers represents a new form of terrorism. Terrorists ex-
ploited airplanes, computer networks, and media connected to Western so-
cieties to produce a spectacle of terror. The attack produced a planetary
shock and elevated the act of terrorism to the level of spectacularity and a
particular form of monumentality. In his work Tramnsparency of Evil,
Baudrillard writes: “Our violence, the violence produced by hypermoder-
nity, is terror. It is the violence of the simulacrum: far more than arising
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from passion, it bursts forth from the screen and has the same nature as
images. Violence is potentially present in the emptiness of the screen,
through the hole it opens in the mental world” (Baudrillard, 1994, p. 71).

Baudrillard wrote these sentences sixteen years before September
11, yet his words may sound prophetic. It can be said that Baudrillard owes
certain theoretical premises to Guy Debord and his society of the spectacle.
Debord wrote that, when considered as a whole, the spectacle is simulta-
neously the result and the goal of the dominant mode of production. In all
its specific aspects—news, propaganda, advertising, entertainment—the
spectacle represents the dominant form of life. Both the form and the con-
tent of the spectacle serve as a complete justification of the conditions and
aims of the existing system. The spectacle is also the permanent presence
of this justification, since it establishes a monopoly over most of the time
people spend outside the process of production itself. Terrorism, and espe-
cially the shocking attack of 9/11, completely seized emotions, fears, im-
agination, and the time that lies outside production relations, to such an ex-
tent that the contemporary world began to be temporally divided into a period
before 9/11 and a period after the horrific attack. The terrorist attacks in New
York occurred at a moment when neoliberal capitalism appeared to be at its
peak and when the West, in its own self-conception, believed it reached the
eschaton, the end of history, whereby the Western model was understood as
eternal and universally applicable to all societies in the world. A decade since
the end of history was being ‘celebrated,” and no one could have imagined
that America, and indeed its economic heart, could be attacked in such a
manner. Here, however, we may recall what Debord wrote about Western
society several decades before September 11. Debord states that “the specta-
cle is the apex of ideology, because it most fully reveals and expresses the
essence of all ideological systems: the impoverishment, enslavement, and
negation of real life. The spectacle is the material ‘expression of separation
and alienation between human beings’” (Debord, 2022, p. 70). Was the entire
world alienated before 9/11, or did social groups on the periphery of global-
isation manifest their suppressed frustration and negative attitude toward the
grandiosity of Western civilisation!?

After the traumatic event of September 11, no one could any longer
be certain of their own safety. Baudrillard interprets the reaction of public
opinion as a post-traumatic response, but also as one marked by a certain
degree of fascination with this terrorist act itself. Following the publication
of his articles in French newspapers, he was accused of justifying terrorism.
He defended himself by arguing that his sole intention was to convey the
idea that the unrestrained development of globalisation had itself created
the instruments of self-destruction and devastation that manifested them-
selves through the terrorist act. On that occasion, Baudrillard writes: “Our
entire system, technical and mental alike, tends toward singularity, identity,
totality, at the cost of extreme simplification... Every system—political,
economic, moral, or mental—that reaches such totalization—even if only
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virtual—such a form of perfection, either collapses or endlessly duplicates it-
self through its own simulacrum. Everything that approaches its final formula,
or absolute power, can only endlessly repeat itself, or produce a monstrous
double—whether that be terrorism or the clone” (Baudrillard, 2009, p. 145).

For Baudrillard, terrorism is not merely violence in the physical
sense, but also a symbolic act that is deeply connected to the development
of the media. His position is that violence in the form of terrorism becomes
a representation, a spectacle that is transmitted through the media, thereby
creating a new kind of reality. In the modern era, terrorism has emerged as
a response and a form of resistance to pervasive globalisation, as well as to
a certain unwillingness of Western societies to recognise the diversity of
cultures, traditions, and religions worldwide. Moreover, for Baudrillard the
media are ‘allies’ of terrorists, because through them terrorists receive
planetary public attention in real time. Terrorists are not merely agents of a
specific form of political protest; rather, their terrorist act becomes part of a
simulated reality that is inseparable from the media in contemporary society.

Baudrillard also maintains that the West still lacks a meaningful re-
sponse to contemporary terrorism, beyond engaging in ostensibly futile
wars in the name of the war on terror, such as those in Iraq and Afghanistan.
He warns in particular that we will never reach a point of technical perfec-
tion and absolute prevention that would eliminate fatal events once and for
all. For, in his view, there will always remain the possibility of a disturbing
alienation of events, despite the unsettling monotony of the world order.
The wars in question have given rise to new generations who, shocked by
the devastation of their societies, have become fertile ground for the emer-
gence of new forms of terrorism. Whether originating from impoverished
or affluent social strata, these individuals have already witnessed an apoc-
alypse in their own countries, and may therefore become the agents of a
new apocalypse themselves.

Baudrillard views globalisation as a process of homogenisation and
standardisation that annuls all particularity and heterogeneity. A recurring
thread in the work of this theorist is the destruction and disappearance of
the real within the domains of information and the simulacrum, and the
subsequent domination of illusion and appearance.

In his work The Pact of Lucidity, or the Intelligence of Evil, Jean
Baudrillard writes that: “Globalization believed it would succeed in neu-
tralising all conflicts, in the name of a flawless order—but this is an order
of deficiency: everything is mutually equivalent in a zero-sum equation...
there is no longer any question of history in progress, of a steering schema,
or of regulation through crisis” (Baudrillard, 2009, p. 99).

In accordance with the theoretical premises of Jean Baudrillard,
there is also a notable peculiarity. Contemporary terrorists possess yet an-
other fatal weapon: their own death. Had they fought the system using its
own weapons, they would have been defeated and eliminated; instead, they
achieved a striking success by combining modern technical means with
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symbolic weaponry. On September 11, the terrorists were bound by a par-
ticular pact and a sacrificial obligation that shielded them from any form
of betrayal or possible corruption. The conjunction of two mechanisms—
the operational structure and the symbolic pact—made possible such an
excess of the act, producing a state of absolute shock in the face of the
monumentality of the destruction and its effects on all those who, either
live or through the media, were direct witnesses to the catastrophe brought
about by the terrorists. The attackers of September 11 were no longer ter-
rorists of poverty; rather, they belonged to affluent classes. This is precisely
what terrified the West: that wealthy individuals, who by the logic of the
system ‘ought’ to have been satisfied, nevertheless harbored the desire to
destroy the symbols of the West. The terrorists struck at the very heart and
symbol of liberal capitalism.

In Baudrillard’s view, terrorists and their act do not have only a de-
structive role and logic; terrorist action resembles a form of provocation
and duel, taking on the shape of a personal confrontation with the enemy,
which in the case of September 11 consisted of Western values and the
towers as symbols of American power. On September 11, terrorists made
use of the most advanced means of technology to amplify the effects of
their action. Baudrillard holds that, among the weapons of the System that
terrorists turned against the System itself, they also exploited the real-time
images and their instantaneous global dissemination. The image thus gave
the terrorist act an effect never before seen. The system would have ‘for-
given’ the terrorists their violence had it not been transmitted through the
media, but the terrorists themselves knew very well that there is no truly
powerful and horrifying effect of the act without the direct participation of
the media. The media themselves are part of the terrorist act; they are part
of terror, and terrorists design their actions that will, through the media,
circulate around the globe in record time, leaving the global public in a
state of absolute shock.

From the perspective of Jean Baudrillard, or with regard to a certain
balance in the relation between the former Good and Evil, Baudrillard con-
veys the following: “In the traditional universe, there was still a balance
between Good and Evil, in accordance with a dialectical relation which
more or less insured the tension and equilibrium of the moral universe—
something like the Cold War, where the confrontation of two powers en-
sured a balance of terror” (Baudrillard, 2007, p. 13).

Regarding contemporary condition, Baudrillard states: “Video, in-
teractive screens, multimedia, the Internet, virtual reality: interactivity
threatens us from all sides. Everywhere, what was separate is now mixed,
everywhere distance has been abolished: between poles, between opposing
sides, between the stage and audience, between protagonists of action, be-
tween subject and object, between the real and its double” (Baudrillard,
2009, p. 53).
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Baudrillard believes that terrorists, particularly in the event of Sep-
tember 11, achieved victory because the globalist order had reached a crit-
ical mass, insofar as the order had already begun to weaken in terms of
production, consumption, and speculation. The system became vulnerable,
and apart from meaningless wars against terror that ended in panicked
troop withdrawals (Afghanistan), the apparatus of the liberal West had no
meaningful response to terrorism, and especially to the terrorist act of Sep-
tember 11, 2001.

On the meaninglessness of the wars against terror (Afghanistan and
Iraq), Baudrillard observes, in his characteristic style: “This is what ‘polit-
ical” power amounts to today. It is no longer driven by any positive will; it is
merely a negative power of deterrence, of public hygiene, of security
forces—immunological, prophylactic. This strategy plays not only on the
future, but also on the past event—for example, that of September 11—by
attempting, through the wars in Afghanistan and Iraq, to erase its humiliation.

That is why this war is, at its core, a deception, a virtual event, a
non-event. Deprived of aim or finality, it retains only the form of a con-
spiracy, an exorcism” (Baudrillard, 2009, p. 90).

Regarding the terrorist attack of September 11, Baudrillard offers
two allegories. The first depicts a tanned technocrat, bent over his brief-
case, sitting on a bench beneath the Twin Towers and being buried under
the dust of the destroyed towers, resembling the bodies found in the cata-
clysm of Pompeii. The second depicts an artist working in his studio in the
Towers on a sculpture representing himself—his body pierced by air-
planes—a sculpture of himself that would be exhibited in front of the
World Trade Center.

In his final work, Baudrillard writes of these allegories: “Two alle-
gories of the exceptional, the dazzling, suddenly cut through the monotony
of the proclaimed end of history. The only event worthy of the name, which
stands apart from the non-event to which we have been condemned by the
hegemony of the world order, an order that allows nothing to disturb it”
(Baudrillard, 2009, p. 89).

It is important to state that contemporary terrorism has developed
alongside the process of globalisation. In its development, globalisation has
encompassed markets, an abundance of exchanges and products, and the
continuous flow of money. A situation has emerged in which democracy
and human rights circulate as commodities on the market, comparable to
oil, for example, or capital traded in banks. Globalisation has also brought
discrimination, insofar as everything that does not form its core has come
to be perceived as an impediment to the development of this world order.
Globalisation has failed to impose its values and goals on the entire world,
and it has come to the state in which proclaimed values have lost their force,
authority, and legitimacy. Not all nations and individuals in the world
viewed globalisation benevolently. Various nationalist, religious, and eth-
nic discourses perceived globalisation as an act of subjugation and as a
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means of abolishing traditional national values and values that did not enter
the canon of globalism. The roots of modern terrorism should be sought in
a specific response to globalisation and to the imposition of Western values
on the entire world. To the existence of such forms of resistance, or singu-
larities, which are not necessarily violent, such as art or culture, we may
also add violent singularities such as terrorism. Terrorism, in a certain way,
made visible all those singular cultures that had disappeared and been
erased under the impact of the process of globalisation. On the one hand,
terrorism rests on the despair of those humiliated by globalisation, while
on the other hand it emerged from a particular despair of the privileged
within the process of globalisation. This is what shocked the system and
Western man in particular, especially in the aftermath of the September 11,
2001 attacks, and what Western man still seems to struggle to comprehend.
What proved especially striking was that this event did not take place in
historical time, but instead unfolded in the real time of information.

CONCLUSION

Jean Baudrillard examines and explains contemporary terrorism in
a particularly accessible manner, understanding it as a form of resistance
to globalisation and the ideology of human rights, while simultaneously
rejecting the claim that neoliberalism possesses universal value and ap-
plicability across human societies worldwide. He further observes that con-
temporary terrorism and its base are not confined to impoverished groups
on the global periphery, but may also assume the form of a terrorism of the
affluent, opposing Western supremacy by employing the very instruments
provided by the West itself.

After the traumatic event of September 11, no one could any longer
be certain of their own safety. Baudrillard interpreted the reaction of public
opinion as a post-traumatic response, but also as one marked by a certain
degree of fascination with this terrorist act itself. Following the publication
of his articles in French newspapers, he was accused of justifying terrorism.
He defended himself by arguing that his sole intention was to convey the
idea that the unrestrained development of globalisation had itself created
the instruments of self-destruction and devastation that manifested them-
selves through the terrorist act.

For Jean Baudrillard, terrorism is not merely a form of physical vi-
olence; it is also a symbolic act deeply intertwined with the development
of the media. In his view, violence in the form of terrorism becomes a per-
formance, a spectacle transmitted through the media, thereby producing a
new type of reality. In the contemporary era, terrorism has emerged as both
a response to and a form of resistance against pervasive globalisation, as
well as against the West’s reluctance to acknowledge the diversity of cul-
tures, traditions, and religions across the world. Baudrillard further argues
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that the media function as “allies’ of terrorism, insofar as they grant terrorist
acts planetary visibility in real time. Terrorists are thus not merely agents of
a particular form of political protest; rather, their actions become part of a
simulated reality that is inseparable from the media in contemporary society.

Baudrillard also maintains that the West still lacks a meaningful re-
sponse to contemporary terrorism, beyond engaging in ostensibly futile
wars in the name of the war on terror, such as those in Iraq and Afghanistan.
He warns in particular that we will never reach a point of technical perfec-
tion and absolute prevention that would eliminate fatal events once and for
all. For, in his view, there will always remain the possibility of a disturbing
alienation of events, despite the unsettling monotony of the world order.
The wars in question have given rise to new generations who, shocked by
the devastation of their societies, have become fertile ground for the emer-
gence of new forms of terrorism. Whether originating from impoverished
or affluent social strata, these individuals have already witnessed an apoc-
alypse in their own countries, and may therefore become the agents of a
new apocalypse themselves.
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KOHUEIIT TEPOPU3MA Y CIIUCUMA
KAHA BOJAPUJAPA

Bojau Teopuaosuh!, Bpanko Bykosuh?

!®akynrer 3a Meayje U KoMyHuKauuje, Y HuBepsurer Cunruaynym, beorpan, Cpouja
2@akynTeT NOJIUTHYIKUX Hayka, Y HuBep3uteT y beorpany, beorpan, Cpouja

Pe3ume

YKan Boxpujap je caryienao u Ha BpJIo HpUCTyIa4aH HaYMH 00jaCHUO JaHAIIBH Ca-
BpPEMEHH TEPOpH3aM, Y CMHCITY JIa je YBHJIEO J1a OH IIPeJICTaBba OTIOP INI00aNn3anuju,
UJICOJIOTHjU JbYJCKUX IIpaBa U TOME Jia OJpUUe YHUBEP3aIHY BPEIHOCT U MPUMEHH-
BOCT HeosiOepaiu3Ma Ha JbyZICKa IpyIuTBa mupoM maHere. [loceOHo je 3amasuo, na
CaBPEMEHH TEPOPU3aM H B-eroBa 6aza HUCY caMO CHPOMAIIIHH CIIOjEBU Ca MapTHHE CBe-
Ta Beh ga Tepopuzam Moxe aa Oyae U Tepopu3aM 0oraTux Koju ce 60pe MpOTUB CyIIpe-
Manuje 3amaga, kopuctehu anaTe Koje UM je yIpaBo HaBeICHH 3amaj oMoryhuo.

3a wera Hanaf jenanaector cenrtemOpa 2001. rogune Ha Kyne 6nm3Hakumbe mpen-
CTaBJba HOBY (opMy Tepopusma. TepopHCTH Cy HCKOPUCTHIM aBUOHE, KOMILjyTepcKe
MpeXe U MeJuje IToBe3aHe ca 3amaaHuM JIpyITBUMa ja OU MPOU3BEIH CIIEKTAKII TepO-
pa. Hanan je mocturao miaHeTapHH IIOK U JIOBEO aKT TEPOPH3Ma JI0 HUBOA CIIEKTaKY-
JapHOCTH U onpeleHe BpcTe MOHyMeHTaIHOCTH. POKyC HeroBor pajia Be3aHoT 3a Te-
POPH30M je TI00anu3alja u yjiora MeJifja Koju Cy UaeaiaH IMPEeHOCHUK MOpyKa Koje
TEPOPUCTH KeJe JIa MoIIajpy. 3a \bera Hamaj jeqanaector centemoOpa 2001.roqune Ha
Kyne 6nu3nakume npeacTaBiba HOBY (HOpMy TepOpHU3Ma.

C 003upoM J1a cy AaHac akIHje TEPOPUCTa CIIEKTaKyIapHe, HeMoryhe je n1a Mmenuju
He M3BeIITaBajy o ToMe. He mocToju HY jenaH MOJUTHYKKA MEIHj Ha CBETY - IMOJ OWIIo
KOjUM MPUTHCKOM, Na HUje m3BecTHO o norahajy ox 11. centemOpa 2001. romune y
Bbyjopky u Bammnrrony, wim o macakpy crotuse jetie y beciany, Cesepna Ocetnja,
Pycka ®enepannja — 1. centembpa 2004. roaune.

ITo XKany Boppujapy TepopuzaM HHje caMo HaCHIbe Y (PH3NUKOM CMHUCITY, HETO Mpe-
CTaBjba W CHUMOOJHMYKH YMH KOjH je TyOOKO TOBe3aH ca pazBojeM meawja. [lo memy,
Hacuibe y (opMH Tepopu3Ma MOCTaje MpeAcTaBa, CIEKTakI KOji ce MPEHOCH TPEKO Me-
IIFja ¥ THME Ce CTBapa HOBA BPCTa PEATHOCTH. Y MOJEPHOM I00y Tepopu3aM je IocTao
OJII'OBOp W OTHOP IPEMa CBETPHUCYTHO] TIIo0aim3aiji 1 oapeheHoj HeCIpeMHOCTH 3a-
MaJHUX APYILITaBa Jia yBHJE Pa3HOBPCHOCT KyITypa, TPaJuliyja U PelIUTrHja IHPOM CBe-
Ta. Menuju cy, o bonpwujapy, 'caBesHUIN' TepOPHCTA, jep MPEKO HBHUX TEPOPHUCTH Y pe-
QJTHOM BpeMeHy J0OMjajy IIaHeTapHy MaXby jaBHOCTH. TepopucTH HICY CaMO HOCHOLH
onpeleHe BpcTe MOMMTHYKOT TIPOTECTa, Beh IBHUXOB TEPOPUCTHYKY YMH MOCTaje 10 CH-
MyJIMpaHe CTBAPHOCTH KOja je HEOIBOjUBA OJ MEHja Y CABPEMEHOM JIPYIITBY.

Bonpwujap, cmatpa na 3anan jomnr yBek HeMa CMUCIICH OJrOBOD Ha TaHAIIBU CaBpe-
MEHH TepopH3aM, OCHUM IITO Mpeay3uMa OeCMHUCIICHEe paToBe MPOTUB Tepopa Kao IITO
cy Upak u Asranucras. [ToceOHO Hac ymo3opaBa 1a HUKaaa HeheMo TOCETHYTH TauKy
TEXHMYKOT CaBpIICHCTBA M allCOJyTHE MpeBeHIMje Koja 6u omoryhmia na ¢aramHu
norahaju 3ayBek HectaHy. Jep, Mo meMy, yBek he Outu maHce 3a ysHemupyjyhy otyhe-
HocT norabaja, ynpkoc y3HemMupyjyhoj MOHOTOHHjU CBETCKOT TTOpeTKa, UMajyhu y Bu-
Iy Ja Cy U3 HaBeIeHUX paToBa YIPaBO M3HHKIE HOBE TeHepalllje, Koje Cy 3amambeHe
JIeBACTAIMjOM CBOjHX 3eMalba, OCTaJe MOTOIHO TJIO 33 OAPACTahe HOBUX TEPOPHUCTA.
Be3 003upa ma 1 ce pajy O MojeIHHIMMA U3 CHPOMAIIHUX HJIM 60raTux ciojeBa cra-
HOBHHUIITBA, OHU CY allOKaJIMICy Bell BHIENH y CBOjUM 3eMJbaMma, 1a uM Hehie OHTH
HpeTepaHo TEIIKO Jia ¥ caMu Oyy KpeaTopH HeKe HOBE aroKaJIHIce.



